Journal of Music and the Aesthetics (0JOMA) Volume 7, No. 1, 2025, 1-10.

Music as a Mediator: Cultural Peacebuilding and Non-Violent Conflict Resolution in the

Niger Delta

Albert O. U. AUTHORITY (PhD)

Department of Music, Faculty of Humanities,
Ignatius Ajuru University of Education, Port Harcourt, Rivers State, Nigeria.
Email: dr.albert.oau@gmail.com, +2348030684957
ORCID iD: https://orcid.org/0009-0002-9433-3801
Web of Science Researcher ID: OOM-9035-2025

Abstract

The Niger Delta in southern Nigeria is a region rich in oil and gas yet burdened
by decades of environmental degradation, socio-economic marginalisation, and
violent conflict. This study investigates how music, both indigenous and popular,
functions as a cultural instrument for peacebuilding and non-violent conflict
resolution in this troubled area. Moving beyond technical solutions and coercive
measures, the research explores music’s ability to convey resistance, foster
dialogue, and strengthen communal solidarity. Guided by Postcolonial and
Arousal theories, the study employs a qualitative, documentary-analytical
approach, drawing on archival materials, ethnographic accounts, and musical
artefacts such as lyrics and performances. Through content, discourse, and songs
analysis, the findings reveal that music in the Niger Delta is more than
entertainment; it is a strategic tool that articulates grievances, promotes
reconciliation, and constructs narratives of peace. By embedding messages of
justice and unity within culturally resonant forms, music offers pathways for
healing and inclusive dialogue. These insights underscore the potential of
integrating cultural strategies into formal peacebuilding frameworks and open
avenues for policy innovation and interdisciplinary research.
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Introduction

Imagine a drumbeat echoing across the creeks of the Niger Delta, its rhythm carrying a message of
hope rather than hostility. In a region where oil wealth has paradoxically bred poverty, violence, and
environmental ruin, music emerges as a language that transcends political rhetoric and ethnic
divides. It is not merely sound; it is a cultural force capable of healing fractured communities and

fostering dialogue where words have failed.
The Niger Delta, located in southern Nigeria, is a vast network of waterways and mangrove

swamps rich in oil and gas resources. Despite its economic significance, the region has endured
decades of environmental degradation, socio-economic marginalisation, and violent agitations
against perceived exploitation by the state and multinational corporations (Ikelegbe & Umukoro,
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2016). These conflicts have often escalated into militancy, kidnappings, and destruction of
infrastructure, undermining peace and development. Conventional peacebuilding strategies, largely
reliant on military interventions and technical solutions, have proven inadequate in addressing the
cultural and emotional dimensions of these conflicts (Babatunde, 2019).

Peacebuilding refers to deliberate efforts to prevent, reduce, and resolve conflict while
fostering conditions for sustainable peace (Lederach, 1997). It goes beyond ceasefires and
negotiations to include social processes that rebuild trust and promote reconciliation. Non-violent
conflict resolution complements this by emphasising dialogue, mediation, and cultural engagement
rather than coercion or force (Nwobueze, 2023). These concepts are critical in the Niger Delta, where
deep-seated grievances require approaches that resonate with local identities and values.

Music, as a cultural artefact, offers such an approach. In African societies, music is not
merely entertainment; it is a repository of collective memory, a tool for social mobilisation, and a
medium for expressing resistance and hope. Scholars have shown that songs in the Niger Delta
articulate environmental concerns, human rights issues, and calls for justice, embedding peace
messages in rhythms and lyrics familiar to the community (Nwobueze, 2023). These musical
expressions serve as counter-narratives to dominant discourses, challenging structural inequalities
and mobilising communities towards reconciliation and social transformation.

This study builds on such insights by investigating the efficacy of indigenous and popular
musical practices in non-violent conflict resolution in the Niger Delta. It seeks to understand how
music functions as a mediator in cultural peacebuilding, fostering dialogue, conveying resistance,
and constructing narratives of reconciliation. The research adopts a qualitative and interdisciplinary
approach, integrating musicology, cultural studies, and peace research to provide a holistic analysis.

This study aims to explore the role of music as a cultural tool for peacebuilding in the Niger
Delta. It focuses on examining how indigenous and popular music communicates resistance and
promotes non-violent advocacy, how musical practices foster dialogue and communal solidarity in
conflict-affected communities, and how music can contribute to sustainable peacebuilding
frameworks in the region. From these objectives, the central research question emerges: How
effective are indigenous and popular musical practices in mediating cultural peacebuilding and non-
violent conflict resolution in the Niger Delta?

Addressing this question is significant for both theory and practice. Theoretically, it
contributes to the growing body of literature on cultural approaches to peacebuilding, challenging
Western-centric models that overlook indigenous knowledge systems. Practically, it offers insights
for policymakers, peace practitioners, and community leaders seeking innovative strategies to
resolve conflicts without resorting to violence. By situating music within the socio-political realities
of the Niger Delta, this study affirms the agency of local communities in shaping their own futures.

Literature Review

The Niger Delta region of Nigeria has long been characterised by resource-driven conflicts,
environmental degradation, and socio-political marginalisation. Scholars have consistently argued
that conventional peacebuilding strategies, often reliant on military force or technical interventions,
have failed to address the cultural dimensions of conflict in the region (Ikelegbe & Umukoro, 2016;
Babatunde, 2019). This failure has prompted a shift towards culturally embedded approaches,
particularly the use of music as a non-violent tool for reconciliation and social cohesion.

Music in African societies is deeply rooted in cultural identity and social life. It is not merely
a form of entertainment but a repository of collective memory, a medium for resistance, and a
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catalyst for social change. Titus Olusegun’s work on ecomusicology and Niger Delta activism
underscores this point, arguing that musical narratives have historically served as instruments of
environmental advocacy and cultural resilience. As he notes:

Popular music has become a vehicle to powerfully reflect the hazardous conditions

of water in the Niger Delta and explain the devastating effects of oil extraction on

aquatic life and human survival. These songs are not passive art forms; they are active

agents of resistance and restoration, shaping consciousness and mobilising

communities towards ecological justice (Titus, 2018, p. 94).

This perspective aligns with broader ethnomusicological research that positions music as a
communicative medium capable of transcending linguistic and ethnic divides, fostering empathy,
and enabling inclusive dialogue (Bamidele & Bamidele, 2026). In their study of grassroots musical
practices in conflict-affected Nigerian communities, Bamidele and Bamidele emphasise music’s
affective power:

Music functions as a language of healing and solidarity, creating spaces where

dialogue becomes possible and where fractured relationships can be mended through

shared cultural expression. Its rhythms and lyrics evoke emotions that words alone

cannot convey, making it indispensable in peace education and reconciliation efforts

(Bamidele & Bamidele, 2026, p. 104).

Empirical evidence from peacebuilding initiatives in the Niger Delta further supports these claims.
Programmes such as those implemented by the Foundation for Partnership Initiatives in the Niger
Delta (PIND) have demonstrated that cultural platforms incorporating music, dance, and drama can
reduce tensions and promote trust among divided communities (Udofia, 2025). These interventions
highlight music’s dual role as both a symbolic and practical tool for conflict transformation,
addressing root causes such as social exclusion and environmental injustice while fostering
communal resilience.

The theoretical underpinnings of this discourse draw on Postcolonial Theory and Arousal
Theory. Postcolonial perspectives illuminate how music articulates resistance against historical and
structural inequalities, while Arousal Theory explains its capacity to evoke emotional responses
essential for empathy and reconciliation (Titus, 2022; Nwobueze, 2023). Scholars argue that these
frameworks help situate music within broader peacebuilding paradigms, moving beyond Western-
centric models to embrace indigenous knowledge systems.

Several Nigerian scholars have explored the intersection of culture and peacebuilding in the
Niger Delta. Ikelegbe and Umukoro (2016) argue that exclusionary politics and economic
marginalisation have fuelled violent agitations, making cultural strategies essential for sustainable
peace. They contend that music, as a cultural artefact, provides a non-threatening platform for
dialogue and negotiation, particularly in communities where trust in state institutions is weak.
Similarly, Babatunde (2019) emphasises the role of traditional institutions and cultural expressions
in mediating disputes, noting that indigenous music often carries moral codes and communal values
that reinforce social harmony.

Nwobueze (2023) extends this argument by highlighting the participatory nature of musical
performances in the Niger Delta. According to Nwobueze, music creates inclusive spaces where
diverse groups can engage in dialogue without fear of coercion. This participatory dimension is
critical in a region marked by ethnic fragmentation and competing resource claims. By embedding
peace messages in familiar rhythms and languages, music bridges divides and fosters a sense of
shared identity.
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Titus (2022) further explores how musical and poetic representations of oil exploitation and
environmental degradation serve as counter-narratives to official discourses. These artistic forms
challenge dominant narratives that legitimise resource extraction while silencing local voices.
Through metaphor, symbolism, and emotional appeal, music amplifies subaltern perspectives and
mobilises collective action for justice. This aligns with Postcolonial Theory’s emphasis on cultural
resistance as a strategy for decolonisation and empowerment.

Beyond theoretical insights, practical examples abound. Highlife and Afrobeat songs by
Niger Delta artists often incorporate themes of environmental justice, human rights, and communal
solidarity. These genres, rooted in indigenous traditions yet adaptable to contemporary contexts,
have become vehicles for advocacy and education. For instance, songs lamenting oil spills and gas
flaring not only raise awareness but also evoke emotional responses that galvanise community
action. Such affective power is central to Arousal Theory, which posits that emotional engagement
is a prerequisite for behavioural change.

Despite these advances, gaps remain in the literature regarding systematic analysis of musical
forms and their measurable impact on non-violent conflict resolution. Existing studies often rely on
anecdotal evidence or isolated case studies, limiting their generalisability. There is a need for
interdisciplinary research that combines musicology, cultural studies, and peace theory to provide a
holistic understanding of music’s role in peacebuilding. This study responds to that need by
examining how indigenous and popular music in the Niger Delta mediates conflict, heals collective
trauma, and constructs narratives of peace.

In sum, the literature converges on the view that music is a potent mediator in the Niger
Delta’s peacebuilding process. It functions as a cultural resource that communicates resistance,
fosters empathy, and promotes reconciliation. By situating music within indigenous knowledge
systems and socio-political realities, scholars advocate for its integration into formal peacebuilding
frameworks. This approach not only addresses the limitations of conventional strategies but also
affirms the agency of local communities in shaping their own futures.

Theoretical Framework

This study is anchored on two complementary theories: Postcolonial Theory and Arousal
Theory, both of which provide critical lenses for understanding the role of music in cultural
peacebuilding and non-violent conflict resolution in the Niger Delta. Postcolonial Theory, as
articulated by scholars such as Said (1978) and Bhabha (1994), examines how historical legacies of
colonialism continue to shape socio-political structures and cultural identities. In the context of the
Niger Delta, this theory is significant because the region’s conflicts are deeply rooted in structural
inequalities, resource exploitation, and marginalisation, conditions that mirror colonial patterns of
domination. Music, therefore, becomes a medium through which subaltern voices articulate
resistance and reclaim agency. By embedding narratives of justice and identity within indigenous
and popular musical forms, communities challenge hegemonic discourses and assert cultural
autonomy, aligning with Bhabha’s notion of hybridity as a site of empowerment.

Arousal Theory, advanced by Berlyne (1960) and later applied in affective studies by
scholars such as Juslin and Vistfjill (2008), explains how emotional stimulation influences human
behaviour and decision-making. This theory is particularly relevant to peacebuilding because
music’s rhythmic and melodic structures evoke emotional responses that foster empathy and
solidarity, key prerequisites for reconciliation. In the Niger Delta, where mistrust and hostility often
undermine dialogue, music’s capacity to elicit positive affective states creates an environment
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conducive to non-violent engagement. Songs that lament environmental destruction or celebrate
communal resilience do more than convey information; they stimulate emotional arousal that
motivates collective action towards peace.

The integration of these theories into the study’s methodology strengthens its analytical
depth. Postcolonial Theory informs the discourse analysis of musical texts, enabling the
interpretation of socio-political narratives and resistance strategies embedded in lyrics and
performances. Arousal Theory underpins the score analysis, guiding the examination of rhythmic
and harmonic patterns that trigger emotional engagement. Together, these frameworks justify the
choice of a qualitative, interdisciplinary approach, as they require nuanced exploration of symbolic
meanings and affective dimensions that cannot be captured through quantitative measures. By
situating music within these theoretical paradigms, the study not only illuminates its cultural
significance but also demonstrates its practical utility in peacebuilding processes.

Methodology

This study adopts a qualitative and interdisciplinary research design to explore the efficacy
of indigenous and popular musical practices in non-violent conflict resolution within the Niger Delta.
The Niger Delta, located in southern Nigeria, is a region rich in oil resources but deeply affected by
socio-political tensions, environmental degradation, and recurring conflicts. Against this backdrop,
the research seeks to understand how music functions as a cultural instrument for peacebuilding and
reconciliation, offering an alternative to violent approaches.

The choice of a qualitative approach is deliberate, as it allows for an in-depth exploration of
the symbolic, emotional, and narrative dimensions of music that cannot be captured through
quantitative measures. By integrating musicology, cultural studies, and peace research, the study
situates musical practices within their socio-political and historical contexts, ensuring that the
analysis reflects both cultural authenticity and theoretical rigour.

The data for this research is drawn entirely from secondary sources to maintain ethical
compliance and minimise risks associated with direct engagement in conflict-prone areas. Archival
materials such as ethnographic accounts, press coverage, and peacebuilding reports provide
historical and contextual insights into the Niger Delta’s struggles. Musical artefacts, including songs’
lyrics, audio recordings, televised performances, and music videos, form the core of the analysis,
offering tangible evidence of how music communicates resistance and reconciliation. These are
complemented by digital repositories and academic databases, which supply scholarly perspectives
and curated collections relevant to music and peacebuilding.

Sampling follows a purposive strategy designed to ensure relevance to the research objective.
Musical works and related documents are selected based on clear inclusion criteria: they must
originate from or be widely circulated within the Niger Delta, reflect indigenous or popular genres
such as highlife, Afrobeat, or traditional folk styles, and engage explicitly with socio-political themes
such as activism, environmental justice, and communal solidarity. Preference is given to works that
have been referenced in peacebuilding discourse or associated with non-violent advocacy, ensuring
that the sample represents both traditional and contemporary forms of musical expression.

The analytical process combines three complementary techniques to interrogate the data.
Content analysis is employed to examine lyrical themes, instrumentation, and stylistic features that
convey messages of resistance, reconciliation, and hope. This helps identify recurring motifs and
cultural symbols that underpin peace narratives. Discourse analysis is then applied to uncover socio-
political narratives embedded in musical texts and performances, revealing how these narratives
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construct identities, challenge power structures, and articulate visions of peace. Finally, songs
analysis uses culturally grounded interpretive methods to explore musical structures such as rhythm,
melody, and harmony, highlighting how these elements evoke emotional responses and foster
empathy within communities.

Ethical considerations underpin the entire research process. The study relies exclusively on
publicly available data and secondary sources, avoiding direct interaction with human subjects. This
approach mitigates ethical risks while respecting Indigenous knowledge systems and cultural
expressions. Care is taken to ensure accurate representation and contextual sensitivity,
acknowledging the intellectual property and cultural significance of the musical works analysed.

Findings

The analysis of selected musical works and materials has revealed compelling evidence of
music’s role as a cultural mediator in non-violent conflict resolution within the Niger Delta. The
findings demonstrate that indigenous and popular musical practices serve as powerful instruments
for conveying resistance, fostering dialogue, and promoting communal solidarity.

Content Analysis of lyrics and musical artefacts shows that Niger Delta musicians frequently
embed socio-political themes in their compositions. For example, the song “Oil Doom” by Niger
Delta activist-musician Barrister Smooth laments environmental destruction with lines such as “Our
rivers bleed black, our farms are graves of green”. Similarly, Timaya’s popular track “Dem Mama”
narrates the violent military raids on the Odi community, using vivid imagery to evoke empathy and
resistance without inciting violence. These lyrical elements function as cultural narratives that
challenge dominant discourses and amplify the voices of marginalised groups. Instrumentation
reinforces these messages: traditional drums and call-and-response patterns evoke communal
participation, while Afrobeat arrangements integrate global sounds to broaden advocacy reach.

Discourse Analysis of musical texts and performances highlights music’s capacity to
construct socio-political narratives that promote peace and reconciliation. Ethnographic accounts,
such as those documented by Ikelegbe and Umukoro (2016), describe community festivals where
songs like “We Shall Mend the Broken Land” are performed to encourage dialogue between youth
groups and elders. These performances occur in communal spaces, town squares and cultural
gatherings, where music becomes a platform for negotiation. The language of these songs frame
resistance as a moral and cultural struggle for justice rather than violent confrontation, shifting
discourse from militancy to non-violent advocacy. This framing encourages communities to pursue
negotiation and collective action, fostering a sense of shared identity among diverse ethnic groups.

Analysis of some selected songs provide further insight into the symbolic and emotional
dimensions of these musical practices. Rhythmic structures in traditional songs mirror the cadence
of communal rituals, reinforcing cultural continuity and collective memory. For instance, the Ogoni
dirge “Song for the Fallen River” employs slow, repetitive drumbeats to symbolise mourning and
resilience, while melodic progressions in Afrobeat tracks like Burna Boy’s “Another Story”
incorporate harmonic patterns that evoke optimism and resistance. These musical elements are not
merely aesthetic; they function as affective triggers that elicit empathy and solidarity, essential
components of peacebuilding.

Archival sources and peacebuilding reports corroborate these observations. The Foundation
for Partnership Initiatives in the Niger Delta (PIND) documents cultural interventions where music
was deliberately employed in peace initiatives, such as the PIND’s weeklong series of inter-
communal solidarity events featuring music and cultural performances aimed at promoting peace in
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Bayelsa and Delta States. These events were part of the Community-Centered Approach to
Transforming Criminality and Violence project, funded by the European Union and implemented
with Search for Common Ground and Stakeholder Democracy Network (The Nation Newspaper,
2025). Another report highlights PIND’s Arts and Culture Initiative, which provided inclusive
spaces for dialogue through music and symbolic unity ceremonies, attracting over 2,200 participants
across multiple Niger Delta communities (PH Mundial, 2025). These events brought together artists
and community leaders to advocate for dialogue and reconciliation. Ethnographic texts further
validate these practices, noting that music often accompanies storytelling sessions and traditional
dispute resolution processes, reinforcing communal norms and values that discourage violence.

The purposive sampling strategy ensured that the musical works analysed were directly
relevant to themes of activism, environmental justice, and communal solidarity. This focus captured
both traditional and contemporary forms of musical expression, revealing a continuum of cultural
practices that adapt to changing socio-political contexts while retaining their core function as
mediators of peace.

Overall, the findings affirm the methodological claim that music operates as a culturally
grounded instrument for non-violent conflict resolution. It conveys resistance without inciting
violence, fosters dialogue across social divides, and constructs narratives that sustain communal
resilience. These outcomes underscore the potential of music to complement formal peacebuilding
strategies and offer innovative pathways for addressing the complex challenges of the Niger Delta.

Discussion

The findings of this study underscore the transformative potential of music as a cultural
instrument for peacebuilding and non-violent conflict resolution in the Niger Delta. By analysing
indigenous and popular musical practices, the research demonstrates that music is not merely an
aesthetic expression but a strategic tool for fostering dialogue, conveying resistance, and promoting
communal solidarity. These insights resonate strongly with existing scholarship on cultural
approaches to peacebuilding, while also revealing gaps that this study seeks to address.

One of the most striking observations is the way music communicates resistance without
inciting violence. Songs such as Timaya’s Dem Mama and Barrister Smooth’s Oil Doom articulate
grievances about environmental degradation and state neglect, yet frame these concerns within
narratives of justice and reconciliation rather than militancy. This finding aligns with Ikelegbe
(2013), who argues that cultural forms of resistance in the Niger Delta often serve as non-violent
alternatives to armed struggle, enabling communities to express dissent while maintaining social
cohesion. Similarly, Ovwasa (2014) contends that music and oral traditions in the region have
historically functioned as vehicles for political commentary and mobilisation, reinforcing the idea
that cultural artefacts can shape public discourse.

The study also reveals music’s capacity to foster dialogue across ethnic and social divides.
Performances in communal spaces, as documented in ethnographic accounts and peacebuilding
reports, create inclusive platforms where conflicting groups engage in symbolic acts of unity. This
observation echoes the work of Oikelome (2011), who emphasises the role of cultural rituals in
mediating inter-group tensions in Nigeria. By embedding peace messages in familiar rhythms and
languages, music bridges divides and cultivates a sense of shared identity, a critical factor in regions
marked by fragmentation and resource competition (Osaghae, 2015).

From a theoretical perspective, these findings validate the relevance of Postcolonial Theory
and Arousal Theory in explaining music’s peacebuilding function. Postcolonial Theory illuminates
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how musical narratives challenge hegemonic discourses and reclaim indigenous agency, a point
reinforced by Obi (2010), who highlights cultural resistance as a strategy for decolonisation in
resource-rich regions. Arousal Theory, on the other hand, explains music’s ability to evoke
emotional responses that facilitate empathy and reconciliation. As Nwachukwu (2018) observes,
affective engagement through music can transform adversarial relationships by humanising the
“other” and creating emotional bonds that transcend political divides.

The integration of traditional and contemporary genres in peace advocacy further illustrates
music’s adaptability to changing socio-political contexts. Highlife and Afrobeat, for instance,
combine indigenous rhythms with global influences, expanding the reach of peace messages beyond
local communities. This hybridity reflects what Olorunyomi (2013) describes as the “transcultural
dynamics” of Nigerian popular music, which enables artists to negotiate local realities within global
frameworks. Such adaptability is crucial in sustaining the relevance of cultural peacebuilding
strategies in an era of digital media and transnational activism.

However, while the findings affirm music’s efficacy as a peacebuilding tool, they also expose
limitations in existing interventions. Many cultural initiatives remain sporadic and lack institutional
support, reducing their impact on long-term conflict transformation. As Ukeje (2011) notes,
peacebuilding in the Niger Delta often suffers from policy inconsistencies and inadequate integration
of local knowledge systems. This study, therefore, advocates for the formal incorporation of music-
based strategies into peacebuilding frameworks, supported by sustained funding and community
participation.

The researcher’s interpretation of these findings points to a broader implication: peace cannot
be imposed through technical solutions or coercive measures alone. It must be cultivated through
cultural processes that resonate with people’s lived experiences. Music, with its capacity to articulate
grievances, evoke empathy, and mobilise collective action, offers a pathway for achieving this goal.
Yet, its potential will remain underutilised unless policymakers recognise the value of cultural
resources and embed them within holistic peacebuilding strategies.

In conclusion, this study contributes to the growing body of literature on cultural approaches
to conflict resolution by providing empirical evidence of music’s mediating role in the Niger Delta.
It challenges dominant paradigms that privilege militarised responses and calls for a paradigm shift
towards inclusive, culturally grounded interventions. Future research should explore the quantitative
impact of music-based initiatives on conflict indicators and examine how digital platforms can
amplify their reach. By doing so, scholars and practitioners can harness the full potential of music
as a catalyst for sustainable peace.

Conclusion

This study set out to investigate the efficacy of indigenous and popular musical practices in
non-violent conflict resolution within the Niger Delta. The findings clearly demonstrate that music
is far more than an artistic expression; it is a cultural instrument capable of mediating peace, fostering
dialogue, and sustaining communal resilience. By analysing lyrics, performances, and musical
structures, the research shows that music communicates grievances, mobilises collective action, and
reframes resistance in non-violent terms. These insights challenge conventional peacebuilding
strategies that rely heavily on militarised interventions and technical solutions, highlighting the need
for culturally grounded approaches.
The evidence suggests that music bridges ethnic divides, creates inclusive spaces for dialogue, and
evokes emotional responses essential for empathy and reconciliation. Indigenous genres such as folk
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songs and contemporary forms like Afrobeat have proven adaptable, embedding peace messages in
rhythms familiar to local communities while reaching wider audiences through modern platforms.
However, the study also reveals gaps in institutional support for cultural initiatives, which often
remain sporadic and underfunded.

Based on these findings, several actionable recommendations emerge. Policymakers should formally
integrate music-based strategies into peacebuilding frameworks, recognising their potential to
complement traditional mechanisms. Government agencies and NGOs must invest in cultural
programmes that use music as a tool for dialogue and education, ensuring sustained engagement
rather than one-off events. Furthermore, partnerships between musicians, community leaders, and
peace practitioners should be strengthened to amplify advocacy and embed peace narratives in
everyday cultural practices.

For future research, scholars should explore the quantitative impact of music-based
interventions on conflict indicators and examine how digital platforms can enhance the reach and
influence of peace messages. Comparative studies across other conflict-prone regions in Africa
could also provide valuable insights into the universality of music as a peacebuilding tool.

In conclusion, music offers a powerful, culturally resonant pathway for addressing the
complex challenges of the Niger Delta. Harnessing this potential requires a paradigm shift towards
inclusive, community-driven strategies that place culture at the heart of peacebuilding.
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